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Love in Four Pieces:

Love in Four Pieces is an evolution of an earlier poetry chapbook
titled “epistlepoetry”. The two collections share a similar tone, and a few
individual poems overlap, however Love In Four Pieces was conceived
firstas a which was later developed into a

and a series of

| am interested in the idea of “ostrenenie” or “strange making”.
Specifically, the idea that these books could be stored (or hidden) in a
closet as opposed to on a bookshelf. Additionally, the form forces the
reader to be physically implicit with the voyeuristic nature of the text.

Materials for this project include , Arjo Wiggins”
, and
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Love in Four Pieces:

(Left) Accompanying posters, printed on Arjo Wiggins’ Curious Touch
coverstock, illustrating four poems from the book: Your Arrival (whether
currents), Today {dry cleaning}, Pillow Talk She Has Learned, and This
One / That one.

(above and right) Details of handmade cloth cover for chapbook edition.
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father figures: 20 » 10t Typographic Mural

father figures was a large installation created for the Cranbrook
Forum Gallery’s “Detritus” exhibition. The content chronicles the effects
of the stereotypical , and of this situation
on the following generation as children from attempt to

create unbroken homes for their own kids.

Materials for this project include and documents,
, and on pedestals.
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Mehitabel’s Kittens:

This was an installation in which took
place in Sept. of 2008. 100 baskets of baby dolls were set to float in
the fountains. These objects i to the
campus. The baby dolls were moved, played with, posed, and some were
stolen for nostalgic purposes. The title comes from 1920
poem from his collection “Archy and Mehitabel”.

In keeping with my philosophy that my

, | endeavored to create a small
book which captured the essence of the installation. In the book | focused
on the act and action of |

Materials for the installation included ubiquitous and
. The book was constructed with a die-cut, accordion
folded book within a box covered with a




Why do | keep looking?:

This installation was
created near the end of my time
at Cranbrook. Itis a
on the and tangled
web of plagiarism, appropriation,
and forgery which seem more

than in others.

The piece consisted of an
installation which | purchased
from a CCS student which
chronicled his experience in art

school. | his piece to
reflect my experience,
and then forged the participation
of a fellow grad who had

recently graduated from

MFA program. Overall, the piece
meditated on the “insider” art
school experience, focusing on
the physical openings, closures,
and barriers in the midst of intense
personal and external scrutiny.

Materials for this piece include the
original piece of art by R. Mendoza
( and

),

of Cranbrook’s architecture, and
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Concrete Works: Cranbrook MPA Thesis Exhibition

2009. | began experimenting with concrete and the leftover letters laser
cut from the stencils for my father figures installation earlier in the year.
The palette and form of the final piece as installed in Loose Canon (the
2009 Cranbrook Academy of Art MFA Thesis exhibition) was intended to
homage the effect within Adobe design programs which minimize small
text as grey bars.

The structure of the concrete poems also paid homage to my literary
background. They were that of a Villanelle, and of a Sonnet. The rag of
the poems was modelled after Dylan Thomas’ “Do Not Go Gentle into the
Good Night”, and Robert Frost’s “Walking Through Woods on a Snowy
Evening” respectively. Each poem was schemed down the side in white
chalk to define it.

Materials for this project included concrete, laser cut letters, and chalk.







(Details of the installation, for scale. Final height was 18ft.)







For more information, visit or email
www.melissaduckworth.com
melissa@pandoraink.com
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